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Harry Doherty reports from 
Toronto, where Thin Lizzy 
are recording their new 
album, ‘Bad Reputation’ 


J hes A nutshell, here’s what happened. Thin 

Lizzy, six years-old with line-up Phase Three, 
“made it” last summer with the album “Jail. 
break” and. single “The Boys Are Back In 
Town.” Success snowballed: a British tour at 
the end of last year was a complete sell-out; the 
coinciding album, “Johnny The Fox,” went 
gold; the single, “Don’t Believe A Word,” even- 
tually followed suit. 


So far so good. Or maybe, so far too good. Then... 
Brian Robertson, ace guitarist with the heart of gold 


izzy suppo! 
can tour in January; Lizzy grab the ch; 
elves. Gary Moore, former Lizzy guitarist, now of 
eum If, drafted in to replace Robertson, whose 


health. Great tour. Li y back on the rails again. 


But then (blink and you 
miss a catastrophe)... S8ryan Ferry, Blue Oyster 
Robertson, seeing that things Cult, Supertramp, Fleer, 
were going so well and Wood Mas, Boz Scaggs, 
anxious to pursue solo am- Kate and Anna McGarrigle 
bitions, quits the band, 0d Todd Rundgren. 
Moore, reluctant to commit The Rolling Stones, of 


himself hard-1 |. Course, made it a hip ce 
oe rock” full to be, and the Rate 


time, returns’ to jazz-rock 

and Colosseum. Line plan Richard drug. bust is forever 
fo continue as three-piece, 0M the lips of those inside 
with second lead guitarist 29d outside the rock frater- 
spot flexible. Robertson flies “ity. The latest is that Keef 
to Toronto to overdub 

couple of solos on new  Dletely (everybody believes 
Lizzy album; he will play that the buck dictates what 
with the band at Reading happens in the end, and the 
Festival next month and ried Te of them) 
sub: it id ERS ightly. 

Whee es It’s said that he may 


we have every 7 
right to ask, i ing? ©SCape conviction through a 
eh Ky is happening technicality. Eve dy, too, 
talks about the El] Mocambo 
FF ORONTO (Sounds Inter- as if it were heaven on 
change Studio): not a earth — “you know, the 
word is spoken. Phil Lynott place where the Stones 
Plays with a box of Q-Tips. played”. Well; Brand X 

Brian Robertson is slouched played there last week, 
on a swivel-chair next to the Then — there’s Yorkville, 
mixing desk, for once silent, the suave stretch of street 
Scott Gorham, Brian Downey where the beautiful and 
and producer Tony Visconti rich People hang out. It’s 
gre shoulder-to-shoulder on a where Joni Mitchell and 
» ticklish settee, star- Neil Young first made their 
ing blindy ahead. public appearances, resting 
Visconti it is who breaks 0 pavements singing their 
the ice. “At 8.57 pm,” he Songs during the folk boom 
Says, so grimly that you’d of the Sixties, and a couple 
think he was going to an- Of guitar-toting kids still 
that World War ‘omantically believe that 


nounce 
Three had broken out, “a they’ll be discovered if they 
deep depression set in.” follow. me jee pa eee 
Laught. Li ~ ir ynoti le 
at Deen ep ier ten poles. author: fascination, 
ii 00. On a Saturday after. 
Thin Lizzy had completed noon, he'll tell you, there’s 


recording and mixing their noti 
iE ing better than to snap 
seeds pee a ed Reputa- a vantage point outside one 
ties eane ona ips ies of the restaurants, eat all 
w AD hee et odaycand watch the beaatial 

played back. An hour from chicks float by. 

now they are to host a re- ~ have also heen 
tion that will see their winning the adulation of 
baby baptised in front of the the local punk population, 
be Sera media company who hang out at the 
z: appropriately-named Crash 
Cee call the party off,” pas ee ee the unfortunate 
fine meekly suggests, in gent in that club who 
jovial” more serious than enquired of Lynott: “Are 
3 the Irish as dumb as the: 
But the party ‘goes on, say?”, one dislocated jaw. = 
and “Bad Reputation” gets While Lynott has been 
the thumbs up. The band earning the Crash ’n’ Burn 
ee it was their best unprecedented publicity, 
album anyway, and the Scott Gorham and Brian 
Party only proves that the Robertson have been stir- 
more you get stoned, the ring it up in another Part 
Altogerin, cuey. the amusic. of town, at <a *tlnb called 
Altogether, _ it’s 2 wild Larry’s Hideaway. Scott and 
night, with Tony Visconti, a Bria’ ve the locals a 
karate expert, at one stage treat wie they got up and 
demonstrating how a four- jammed with a neat local 
Pronged attack tan be held band’ called Wireless, win- 
off, with assistance from ning applause that forced 
drunken members of the the band to come back 


Lizzy entourage, who should- afterhours, Robertson re- 
have known better. turning to join in the 
There were, I recall, a chorus of “G; Bang”. 
few concerned nods when I wonder, will they now 


Thin Lizzy said they were say “you know, 
splitting to Canada to i 1a here 
record their new album and Hideaway, reeuince sane 
swopping Producers, Vis- 
conti for John Alcock, who 
takes a great deal of the INCE inside the studio, 
credit for the band’s break- though, the partying 
with his sympa- stops, and it’s down to the 
thetic contributions to “Jail- _ business of producing a 
break” and “Johnny The solid album, one that is 
Fox”. But I can say that on intended as a landmark in 
both counts the band were the band’s career, Despite 
proved right. the success of “Johnny The 
Toronto is a cool city, Fox”, Lizzy, and Scott 
and Phil Lynott says Gorham in Particular, have 
that he thinks it'll become never been too happy with 
better for rock and roll in the music on the album. 
the next couple of years. This, Gorham says, was due 
For instance, at the same to a combination of factors, 
time as Lizzy are ecom- including Lynott’s hepatitis, 
pleting their stint in the Robertson’s head trip and a 
city, Rod Stewart and Pat general tiredness after a 
Travers have moved in to year of pressure. 
record. their new albums. This time everything is 
The city is a constant under control, and Lizzy 
venue for prestigious gigs, are co-producing an album 
with, in the space of a for the first time with Tony 
couple of weeks, visits by Visconti, hired for his skill 


as engineer more — than 
anything else, Visconti, 
Lizzy quickly found out, is 
& producer interested in 
fakes,” keeping the ia 

8, eeping e es 
that have most feel. Lizzy 
completed all the backing 
tracks for “Bad Reputation 
in one week, 

Visconti was hired by 
Lizzy literally days before 
they were due to split for 
Canada. They had been 
considering a-number of 
producers, — includi: Roy 
Thomas Baker, w! has 
been on the verge of 
collaborating with the band 
for the past couple of years 


f 
but other commitments . 


have prevented him “from 
getting it together, and it 


was on the advice of Chris - 


O'Donnell, Lizzy’s_co-man- 
ager, that “Visconti was 
contacted. 

O'Donnell, had arently 
been reading an interview 
with Visconti “in Texas, in 
which TV revealed that he 
thought Lizzy were a good 


band. With a track record. 


that includes Bowie, T, Rex 
and Sparks, O'Donnell was 
of the opinion that Tony 
could help expand the 
band’s recording range, 
which he indeed has. 

What further endeared 
Visconti to them. was the 
fact that he got so involved 
that he asked Bowie to 
Postpone sessions for his 
new album, to be recorded 
once more in Berlin, for a 
couple of weeks so that he 


could work with TL. 


On to the album then. 
“Bad Reputation” is, first 
and-foremost, a rough and 
tough,  hard-rocking. Thin 
Lizzy album. The title 
track, “Opium Trail” and 
‘Killer Without A Cause” 
have all the stark vicious- 
ness that marked “The 
Boys Are Back In Town” 
and “Johnny”. 

“Bad Rep.”, in particular, 
is. an adrenalin-toasting 
rocker that is in the very 
best tradition of the band, 
while all three boast such 
driving guitar backing 
tracks (all done by Scott 
Gorham) that their feet 
never touch the ground. 

A word here about 
Gorham. Scott Gorham, as 
Phil Lynott emphasises, has 
never been given the credit 
he deserves, being over- 
shadowed perhaps by the 
more extrovert and head- 
line-grabbing antics of Brian 
Robertson; but 90 per cent 
of the guitar work on this 


album is his, all of the- 


backing tracks and most of 
the solos, and, quite frank- 
ly, he comes out of his 
shell with a vengeance, as 
will be seen when this 
album is released in Sep- 
tember. 

That, by the way, is not 
to _underestimate _‘ Brian 
Robertson’s contribution to 
the album. Though his role 
has somewhat diminished 
with his departure from the 
band, his solos on three 
songs are as nerve-tingling 
as ever, and he was totally 
involved in the progress 
and mixing of the album in 
the end. 

He came out to Toronto 
three weeks into the 
recording purely to put on 
@ couple of solos, and had 
intended to stay only a 
week, do his bit and return 
home. From an. initial off- 
hand attitude, Brian gradu- 


ally immersed himself in 
the project, even adding 

Oo on one track and 
elping Scott on a particu- 
lar bitch of a harmony part 
on a song called “Soldier 
Of Fortune”. 

It would not surprise me 
to find that Robertson is a 
permanent member of Thin 
Lizzy again by the time 
this’ year finishes. Brian 
Robertson is still, er, Brian 
Robertson, with the same 
rough edges and Strangaly 
likeable obnoxiousness, but 
with a more. subdued ego 
and better sense of values. 
from what I noticed, the 
test of the band can handle 
ey everybody got off on 

im. 


The album? ‘Well, as we 
should all know by now, 
hurd-rock is only one side 
to Thin Lizzy, and if you 
haven’t yet learned that 
Phil Lynott’s aie nd a 
songwriter oes -- Tugther 
than that, there's no sense 
In continuing this conversa- 
tion. 

To the harshness of a 
track like “Jailbreak”, there 
has always been a contrast 
like “My Sweet Marie”, and 
this trait Is carried ‘even 
further on “Bad Reputa- 
tion”, with © “Downtown 
Sundown”, soft and, funky, 
“That Woman”, forceful and 
eats “Southbound”, 
singalong and poppy, and 
“Dancin’ a The M@onlight”, 
Snappy and, dare I say it 
Van Morrison-ish. ia 

The variation in material 
is all in line with Lizzy’s 
fong-stated’ policy of at- 
tempting to mix the feel as 
much as possible, but main- 
taining a steady TL thread 
throughout. It’s all to do 
with Lynott’s reluctance to 
be sussed out as a writer. 
He doesn’t want People to 
think ~ they have him 
bagged, “which is why 
“Dancin’ In The Moonlight” 
is being released as the 
next single, possibly with 
“Bad Reputation” ~ as a 
double A-side. 

That leaves two tracks: 
“Soldier Of Fortune” and 
“Dear. Lord”, which 
emerged over the six weeks 
of recording in Toronto as 
the grand works of the new 
album. “Soldier Of Fortune” 
starts the album, “Dear 
Lord” concludes it. 

In an interview last year, 
you may remember Phil 
Cynott saying he wanted. to 
write songs in the modern 
{rish tradition, as opposed 
to reviving as the Chief- 
tains do, or revitalising in 

form as Horslips do. 
‘That is the basis on which 
“Soldier Of Fortune” is 
written. 

It is woven around a 
number of distinct Irish airs 
composed by Phil, and 
orchestrated to give a real 
Irish tradition: feel by 
Gorham’s guitar, with Tony 
Visconti adding a little 
uileann pipe feel b playing 
recorder in the in. riff. 

In structure, “Soldier Of 
Fortune” resembles the 
Chieftains’ “Battle Of Augh- 
rim”, moving from peaceful 
mellow refrains into the 
marching battle sequence. It 
is most definitely one of 
the truest reflections of 
Lynott’s Irish heritage, mea- 
tier than either “Emerald” 
or “Massacre”, hoth of 
which were also swamped 
in the Celtic influence. 


“Dear Lord”, too, has 
Lizzy stepping into new 
areas of production. It’s a 
beautiful Lynott com- 
position, on a par with 
“Song For While rm 
Away”, and complimented 
by the most sensitive pro- 
duction by. Visconti, with 
an atmospheric intro seep- 
ing into the main body of 
the song, -and with an 
amazing chorus. And this is 
where Mary Hopkin enters 
our little story. 


TH intention with the 

song was to have an 
angelic choir doing a bit of 
Fae in the background. 
Originally, Phil was to 
overdub his voice to get 
the choir effect, until it 
was realised that his vocal 
just didn’t fit. And whoever 
heard of a black angel (not 
that I don't think you 
dudes go to helen, bro- 
ther) anyway? 

So Tony Visconti said his 
wife, who happens to be 
Mary Hopkin, was coming 
over and she was great at 
this type of thing. So they 
did it, and as Scott 
Gorham, in a Californian 
accent, said: “I swear to 
God, I expected the hands 
of God to come down 
touch me, It was beautiful.” 

You will have ~realised 
that we ae Sone two 
guests on the album; Mary 
Hopkin (vocals) ait Tony 
Visconti (recorder). There’s 
also Supertramp’s John An- 
thony Helliwell (sax and 
clarinet on “Dancin’ In The 
Moonlight” and “Downtown 
Sundown”). This again is in 
line with the loose Lizzy 
Policy of utilising people 
who are around and suit 
the song. 

Others who have guested 
on past albums include 
Frankie Miller and Gary 
Moore (“Nightlife”), Tan 


Lyrically, Lynott becomes 
more outspoken on “Bad 
Reputation”, having decided 
to bury for a while the 
street character, Johnny, so 
prominent on “Fi ” 
“Jailbreak” and ‘Johnny 
The Fox”. So there is @ 
religious aspect to “Bad 
Reputation” on ntown 
Sundown” (specifi writ- 
ten as an antithesis to 
“Don’t Believe A Word”, 
said Lynott) and “Dear 
Lord”, “and an ~ apparent 
dru; theme. to “Opium 


But “Soldier Of Fortune” 
will attract most attention 
for its — lyrics. 

Lynott insists the 
content is more 
natioon) aan a iy ee 
it is undoubtedly an 
Statement on the Trish 
situation. He mentions 
the title of the Irish 
national anthem, and he 
seems to be debating the 
rights and wro. in 
song of the war in Ireland, 
Saying on one hand that it’s 
necessary, and on the other 
that there must be another 
way to resolve Feo sat 

The song, in 
inspired by the Angolan 
mercenary, Costas 
better pee as Some 
Callan”, who had _ served 

> time with the British Army 
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checking everything. It 
pleases me a lot that 
whereas he doesn't have to 
be into what we’re doin,’ 
he’s very keen about it and 
is helpin’ to build it. It’s a 
complete opposite to when 
we worked together last 
time. I think he’s come of 
age in the period of 
transition, as the man 
Says.” 

I also noticed that the 
band as a whole were much 
involved in the production 
and mixing ofthe album. It 
was, Lynott continued, a 
conscious decision. 

“Yeah. I had watched the 
boys from the ‘Fighting’ 
album, and once their Parts 
were over it was down to 
the boozer. Plus, after me 
gettin’ sick (with hepitatis 
last year), I honestly felt it 
was because I was doin’ 
too much for the band, I 
honestly felt that I was 
being ‘soloed out of the 
band, almost, on a smaller 
scale but comparable to 
Rod Stewart and the Faces, 
where I was becomin’ 
separated from the band, 

“We had a good chat 
when we were goin’ to 
America, and we agreed 
that from now on the band 
has to work more at 
muintaining a group identity 
rather than one individual 
being singled out. Every- 
body must come out with 
their own ideas. I know 
that with the Lizzy sup- 
Porters this was always 
understood, but the media 
is there, let’s face it, to do 
a job, basically, and the 
easiest way some of these 
pays can do their job is to 
ave me outfront, someone 
that also writes the songs. 
Now they'll know it’s the 
group.” 

He saw the danger of 
gradually becoming sepa- 
rated from the rest of the 
band. “My plans for a solo 
career are way ahead in the 
future, and also only as a 
sideline thing. I don’t 
wanna work in a_ situation 
where I am the solo artist. 
I always wanna work 
within the context of a 
band, and whereas I have 
all the characteristics to be 
a leader, to be a really 
clever leader you must be 
aware of the group that 
you’re leading, and it must 


by consent. 
“I really found that 
Downey and Scott were 


becomin’ lazy, not because 
there weren’t things for 
them to do, because 
they knew if they didn’t do 
them, somebody like me 
would. I wouldn’t just allow 
something not to be done. 
This was only in the fringe 
things, like interviews and 
promotion. - 
“Anything concerning 
them or their music would 
be looked after, but the 
actual concern of the band 
and the image and the 
work that has to be done 
in promoting it should also 
a group effort, rather 
than ‘Phil is free for 
interviews, boys. He’s good 
for a good quote.’ 
“I just wanted them to 
do more so that I could do 
less, basically, because after 
gettin’ ill, I realise that I 
was takin’ on too much, 
and I also felt that they 
weren’t doin’ enough. I just 
said ‘c'mon, man, this js 
gettin’ silly. I’m _ gettin’ 
drawn away from you.” 
“TI was sayin’ that it was 


in Northern Ireland. before finishin, " ; 
: sree ig — Lynott in the band and were told knew with this album that ee | goin’ to get into a situation 
Bintang. just lived with it or any other member Of that Phil’ was auditioning [ey a1" have to work twice everything "collagen ‘on Where I” would constantly 
and ‘or two weeks, J Lizzy should be so Positive guitarists for his solo as hard as befo! That had I j don’ . be doing all the interviews, 
Seen peat Reputation” is about their alban’ ote cei, ithe, end, they me freaked bit beans MS tons atege ant ne, aud Copeiday Tee oeate say 
their best yet. Mature in time he is Particularly couldn't get’ tha” right thought = | seer sesaee nd, ui on a stage and be something as a statement 
writing, playing and singing, _ pleased. player, and Lynott followed point te be able on ult this a re fathetT eth for’ the band that you're 
it An eco saisthe it has proved to me that through his original plan of 50! off? I've alwaye sortior Sars haves cheer ae BONA apres ith rine 
typi pees. the band is now basically getting Gary Moore in to felied on Brian to take the about us being on stage Will be nobody to represent 
Scott, Downey (he always bridge the gap for the solos, but with this I had and there is a big plate you ert if 1 ever ~ get 
EA OLDIER Of Fortune” . calls Brian Downey by his American tour with Queen. to do it whether I liked it glass window between us Warped, it’s gonna be funny. 
is battling away in quasi) = and me. | Before The result was that Scott or not. I adapted to the Sad the audience, ee a meen aes 

e ie ur oO} merica i i is rr = 
ri Gorham was given more situation, and all of a ‘We can see the people think that Brian Downey is 


the background. + 
and got Gary (Moore) in, responsibility, both as resi- sudden found that I could on the other side and they one of the best rock 


“These are the lyrics os . 
” ‘€ were always sufferin’ a I itari: ii i >, 
had for it originally” — guitarists crisis. Our whole cee, ee poitaritt . und do it, which makes me feel walk away. We're out there drummers around today, but 
and Phil Lynott goes into career seemed to be that we * 2 kinda proud, bustin’ our ass, trying to he doesn’t get publicised as 
Jengthy glorification of 4 pap “I always considered that “I was afraid that it make good music, doin’ 
i Were constantly findin’ gui- much as other drummers. 
his homeland. song was A y Scott was being vastly wasn’t goin’ to work with- anything to make them i : 
cs tarists who would always : ; For -example, in the bass 
to be called “Ireland” until give us headaches. When  UMderrated in what he was out Brian. Phil is really the watch us, but nobody. is players’ polls last year, I 
itt was persuaded into Brian left the band, we just  CMtributing,” Phil saig. “1 right-hand man in the band. payin’ attention. That’s found myself up with Stan- 
ein the lyrics — by said: ‘we'll just tide thls knew he could handle what _He’s the main guy. Without freaky. I wake up in a ley Clarke in all the papers. 
Gorham and Downey, who out and see what type of Was goin’ down. Me and him there wouldn't be a sweat.” hat wasn’t because I'm a 
thought it a_ bit corny; guitarist we need’.” Brian had been used to Thin Lizzy, but on the Back to Lynott. What is better bass player than 
a » he had covered 2 ¥ Workin’ in the three-piece other hand you have to the situation with Brian Stanley Clarke. It’s because 
poss enough in “Dublin” Lizzy had, in fact, been idiom anyway, so I figured take into account that there Robertson? He seemed to I'm more popular and more 
and “Eire”. auditioning guitarists to that we should £0 out to are three other guys who have cooled down consider- accessible to the press than 
L tts hotel room, take Robertson’s place in Canada, lay down the are up there making him ably and was very much Stanley Clarke. Downe is 
whens. he has been shacked pe. Aes pentee ae peat —— a set look Rood because we are involved in what the band nore the musician's soles Ais 
six weeks, avoid a uation whereby maybe rian ertson, good. Right? was doing, although he had ithi ” 
pe ee one ahead hit. it, they would bee put inden Gary, pices and maybe If he had a band behind nothing to do with the weThe thine that we can 
- Various stereo i€ pressure at greeted, rian May to put on some him, and I don’t care how writing. juite definitely sar wi 
ieee Ee enitars. clothes, for instance, Dr Feelgood solos. good Phil is, it ain’t gonna “With this album, Brian that there wil ra a the 
Bh LaarEphis sleeve plans when Wilko Johnson left “As it turned out, Gary work. It'll come out crap. has really been ‘interested Lizzy, and .that Thin Lizzy 
Me niet strewn about pee mene: iterabiy played it Lee his SE here com- py tend to forget that a in what’s been goin’ on. On can survive, even if we 
‘wn considerably. mitments, and jit was goin’ ittle bit. the ‘Johnny The Fox’ album h i “pi 
: : ave to as e 
ae a unprecedented, Even the 15 or so so well that we only used “Brian and I were such a he didn’t even want to hear Thin Lizzy is Bets ae 
& ay that at this guitarists who were audi- Brian on a couple of tracks. strong unit together, and all his solos. He’d take a solo three very strong people. 
Dp: in the recording — tioned were unaware that Scott’s done great.” of a sudden that was gene. and say ‘don’t play it when with Brian Robertson. who 
Mage they were vying for a place Flash to Gorham: “I I thought ‘this is it, it’s mot I’m here’ but this time he’s je gettin’ more and more 


a couple of days 


_ better player and 


back into what we're doin,” 
and Gary Moore, who likes 
what we're doin.’ 

“We're a band. I see Joe 
Walsh hop from band to 
band, and there are people 
that like Joe Walsh in the 
Eagles and there are people 
that don’t. Lizzy is 
developing into a unit 
whereby we'll have lots of 
People that certain sup- 
porters will like” in some 
ways but not in others. 

“We've been through it 
before with supporters wha» 
liked the band when Eric 
Bell was init. Some people 
liked the band when Gary 
was in it. Some people say 
they like the band before 
the ‘Jailbreak’ album be- 
cause that album brought 
us in front of too many 
people and made it not 
their band anymore, Things 
like that.” < 


IZZY, 1 said, always 

~ seemed to have this 
guitarist legacy from their 
early days, but the splits 
seemed to make no differ- 
ences in relationships. In the 
Past year, for example, 
Lynott and Downey have 
jammed with Eric Bell in a 
Dublin rock club, and there 
was the strange sight just 
before the last American 
tour of Lynott, Gorham, 
Robertson and Gary Moore 
on the same stage at the 
Hope And Anchor in London. 

“That has always been 
the way,” Lynott explained. 
“We're musicians basically, 
and it’s not a marriage. It’s 
not a vow that can’t be 
broken. Okay, the band’s at 
the top. There’s pressure 
to stay together. Anybody 
that has been a musician 
for more than three years 
has worked with more than 
three musicians. In 
career, you just end up 
playin’ lotta guys 
over and over. 

“You go through Periods 
where you wanna play this 
and that, where you can’t 
work together but you 
come back again later. I 
remember some guys goin’ 
off into the folk boom and 
some guys stayin’ on the 
soul kick and then comin’ 
back together ugain a couple 
of years later, 


Philosophical, I 
thought, but that ideal 
seemed to have lost its way 
as rock bands got bigger 
and made more money, 
staying together Purely to 
keep the cash flow steady. 
Would Lynott bow to the 
Pressure to keep Thin Lizzy 
together because it’s a top, 
money-spinning venture? 

“No,” he snapped, “but I 
feel that Thin Lizzy is an 
exception to the rule in so 
far as the idea that Thin 
Lizzy are after is not just 
that success that you keep 
talkin’ about. So, therefore, 
it is mot so’ much a 
Pressure on us to stay 
together. With other bands, 
that success is very impor- 
tant. 


“We've all got the self- 
confidence — or maybe too 
big egos — to base our 
whole future on being 
successful, but it is far 
more important to me, as 
corny as it sounds, to come 
out of it a better Person, a 
a wiser 
guy, than being very 
famous and very rich. 

“To me, to be very 
famous and very rich is not 
as important as being a 
little wiser, a better Player 
and displaying excellent 
taste in what I’m doin’.” 

In other words, he was 
saying that if he wasn't 
getting fulfilment, he would 
knock Thin Lizzy on the 
head? = 


ee rie rr bread. 1 
in meee ba? 

and check tor ae 
months. 
Tough times 
always say it’s much harder 
if you’ve tasted the good 
times 


E that if 
Lizzy went down in popnu- 
Wwe still thought 
we were doin’ good things 
that I'd actually say ‘look, 


continued on p61 


